BIAI'YK
odI1IITHOTO ONIOHEHTA
Ha aucepraiiro Junsak Taicii IBaniBHu
«CIIEU®PIKA TBOPIB 1JIs1 ®OPTEIIIAHO 3 OPKECTPOM
KOMITIO3UTOPIB ICITAHII KIHIIS XIX -TIOYATKY XX CTOJIITh»
MIPEICTABJICHOI HA 3I00YTTA CTymHeHs JoKTopa dimocodii.

3a crnernianbHicTio 025 — My3u4He MUCTEIITBO

Ha3Bu OaraThoXx €BpONENHCHhKUX KpaiH MUTTEBO BUKIMKAIOTh MEBHI M cTaii
acorqianii y ¢axisuiB y chepi My3udHoro mucreura. CiIoBOCIOIYUYEHHS «MYy3HKa
Icnanii» Hapomkye B ysBI Hacammepea TaHI-CHMBOJIM. capabaHaa, CeriIuiibs,
nacazo0ib, (haHganro Ta ¢paaMeHko. 3HaHa JOCIIIHULA iCaHChKUX TaHwLiB Jlaypa
Kymin BBaxkae, mo «Icrnanis» 1 «TaHIIOpUCT» €, paKTHIHO, chHOHIMaMu*. O6i3HaHi
MU IIOJ0 ONIEpHUX criBakiB (Big Manyens ["apcia, 1uist sxoro Poccini Hanucas poiib
B omepi Il Barbiere di Siviglia, 1o MonTcepar Kabai’e) Ta BUKOHABIIiB-BIpTYO03iB
(ITabmo Capacare, ckpurnka, un Hikanop Cabanerta, apda). 3ragyeMo «HEBCUITHUX)
(3a XKepmenom ne Pormineaom?) itamiiinis Jlomeniko Ckapnarti, KMl HaIMCaB
O1JIBIITy YACTUHY CBOIX YCJIaBJICHUX COHAT MTPH KOPOIIBCHKOMY JIBOpi B Manpui, Ta
Jlyimxki BokepiHi — BioJOHYENICTa-BIPTY03a, PO BUKOHABCHKE MUCTEITBO SKOTO

1CIIaHI[l CKJIAJaId JECTeHIN.

Opnak MarepiajiiB, OPUCBAYEHUX MY3UYHOMY MuUcCTeUTBY Icmanii, Yy
BITUM3HSIHOMY HayKOBOMY TPOCTOpI JOTEMep KPUTHUYHO Majo, mompu (axT, 110
npodeciiHoMy My3W4YHa KyJibTypa Icranii — 11e «HEOCSIKHHUM CBIT KOMITO3UTOPIB,
CIIBaKiB, aBTOPIB MTICEHb, BOKATICTIB, IHCTPYMEHTAIICTIB, My3UYHUX KOJIEKTHBIB Ta

My3HYHHX XaHpPiB®». ¥V 1IbOMY KOHTEKCTI MOKHA JIMILE aIUIOAyBaTH 3aliKaBICHOCTI

L Kumin, Laura. 1999. To live is to dance. In The Cambridge Companion to Modern Spanish Culture. Edited by David
T. Gies (pp. 298-306). New York: Cambridge University Press. P. 298.

2 Rothschild, Germaine de. 1965. Luigi Boccherini; his life and work. London New York: Oxford University Press.

3 Tinnen, Roger. 1999. Spanish music and cultural identity. In The Cambridge Companion to Modern Spanish Culture.
Edited by David T. Gies (pp. 287-297). New York: Cambridge University Press. P. 287.


https://archive.org/search.php?query=creator%3A%22Rothschild%2C+Germaine+de%22

NPE3eHTY€e€ YKpailHCBbKOMY UWTaueBi  XYJOXKHbO-€CTETHYHI NPUHIUINHM  Ta
1HAMBIAyalbHI CTHJIBOBI puUcH (HOPTEMiaHO-OPKECTPOBUX KOMIIO3MIIN HaWOLIbII
BUJIATHUX 1CHAHCBKUX KOMMO3UTOPiB KiHIg XIX — modarky XX CTOJITS.
MOXJIMBICTh CYTTEBO MOTIMOMTH HAalll 3HAHHA TMPO aKaJeMiuyHe My3U4yHe
MUCTEUTBO IcmaHii i po3IMpPUTH YSBICHHS NMPO HamioHabHY crienudiky fin de
aKTyanpHOI0. He3aaHrakoBaHICTh 1CMAHCBKOI TEMH Y CYYacHHMX pO3BIIKax
(HaroyocKMMoO, He JIMIIE B YKpAiHi, a 1 B IHIIMX €BPONEUCHKUX KpaiHax) 1 piIKICHICTh
PO3IIIAAY KOHLIEPTHUX TBOPIB ICHAHCHKUX KOMITO3UTOpPIB KiHIA XIX — mouaTky

XX cTOJITh Ha/Ia€ PELIEH30BaHIN AucepTallii 3HaYHO1 I[IHHOCTI.

B octanniii TpetuHi XIX CTONITTSA B €BpONEHCHKIN MY3HIll PO3MOYUHAETHCS
CIPaBXHIM PO3KBIT TaK 3BAaHUX «MOJOIUX KUy, [liniiom yocobmioroTs E. ['pir y
Hopgerii, b. Cmerana ta A. [IBopxkak y Yexii, S. Cibeniyc y @innsauaii. Icnanis He
3aJIMIIIAETHCS OCTOPOHB. ['0JIOBHOIO pymIiiiHOIO cuiior 3MiH crae La Revolucion
Gloriosa 1868 poky («CiaBHa peBOJIOLIs», K BU3HAYAIOTH 1[0 MOJIII0 Y CydYacHin
ictopiorpadii), 1m0 3HaMEeHyBaja MOYaToOK Ji0epalbHUX MEepeTBOpeHb B IcmaHii 1
KOJU(IKAIIFO «IEMOKPAaTUYHOTO 1 HAIlIOHATBHOTO TUCKYPCY ISl MaliOyTHHOTOY, SIK
nue Enpiko Jla Kana®. Hayky i KynsTypy, O€33amepedro, i CiIiJ BBaXKaTH UM
MaiOyTHIM. TOX MPUPOIHBO, IO 3MIHA MOJITUYHOIO YCTPOIO B OCTAaHHIM YBEpTI
XIX cromitTTs cTayia TpUrepoM IPYHTOBHHX TpaHcdopmaliii B ycix cdepax, i,
30KpeMa, KIIOBOPOTHAUM MOMEHTOM Yy PO3BUTKY 1CTIAHCHKOT My3UYHOI KYJIETYpH», SIK

crpaBeBo Harosomye Taicist Junsik (c. 20).

[IpezentoBana nmucepraris 1. JlMHAK €  OpUTiHATBHUM  HAYKOBHM
JOCTIPKEHHSIM, B OCHOBI SIKOTO — OIIOpa Ha MY3UYHO-TEOPETUYHHM, MY3HUYHO-
ICTOPUYHUHN Ta KyJIbTYPOJIOTTUHUMA TiAX0Au. PO3KPUTTS KOHLEMI aucepTarii —

BUSB crieniiku popTerniaHo-OpKeCTPOBUX TBOPIB ICITAHCHKUX KOMITO3UTOPIB KIHIISA

4 Cal Da, Enric. 2000. The Restoration. Regeneration and the clash of nationalism, 1875-1914. In Spanish history
since 1808. Edited by José Alvarez Junco and Adrian Schubert (pp. 121-137). London : Arnold ; New York : Co-
published in the United States of America by Oxford University Press. P. 121.



XIX — mnouatky XX CTONITh B AacmekTax HallOHAJIbHOI MOBH, CTHJIIO Ta
BHKOHABCHKOI 1HTEepIIpeTarii (¢. 22) — 3aiiCHEHO 3aBIsSKH iX KOHTEKCTyalli3allii He
JUIIe A0 €THIYHOI caMOOYTHOCTI KyJbTypH Icmanii, a ¥ 40 HaHEBPOMEHCHKUX
teuaenmii (cc. 71, 75, 80-83, 108-109, 123 romo). Ile mamo 3mory aBTOpIIi
BUSIBUTU OCOOJIMBOCTI HAI[IOHAJIBHOI MY3MYHOI MOBH, C(HOPMOBAHOI 3aBISKH
B3a€MOBILTUBY apa0ChKOi, IIMTAHCHKOI Ta €BPONEHCHKOI KyIbTYp (C. 76) 1 B3aemomii
npodeciifHOro 1 HApOAHOTO MHUCTENTBA. AHAJI3 PO3TJISHYTUX Y JUCEPTaIlii TBOPIB
3p00JeHO 3 OCOONMBHUM AaKIEHTOM Ha MEJOJMKO-IHTOHAIIHHY Ta PUTMIYHY
IUIAXIB BTUIEHHS HaLIOHAJIBbHOI CKJIAJ0BOi B IPOAHAII30BaHMX TBOpax

I. Anb6enica, M. ne ®anrki, X. Typinu (BucHoBkw, c. 219).

HaykoBO HIHHMM KOMIIOHEHTOM PELEH30BaHOI AMCepTalli € ii TeopeTUuYHa
0aza. Y napyromy po3nii JETAJIbHO BHCBITJICHO OCHOBHI TeOpii pO3yMiHHS
MY3UYHOTO TBOPY, 3aIIPOTIOHOBAHO OTJISII MIJIXO/1B 10 KaTeropii «CTUIIbY (30Kpema,
«HAIIOHATBHUN CTWIBY, cc.116-121), posrisHyTO KOHIEMNIil0 (HOpMyBaHHS
3BYKOBOT'O 00pa3y i1 3aCTOCOBAHO IOHATTS «IaTEPH» CTOCOBHO PUTMO-IHTOHAIIIM,
MOTHBIB, XapaKTepHUX JIaJiB, NPUHILMIIB PO3BUTKY Ta IHIIMX CKJIAJ0BHX
1CTIaHCHhKOT MY3WYHOI HalllOHAJIbHOI MOBH. be3yMoBHA HOLUIBHICTh TEOPETUUHOTO
Hapucy, KU CKJaJae 3HayHy 4aCTUHY APYTOro po3Ally aucepralii, A0 MEBHOI
MIpU HIBETIOEThCA JBOMa 3ayBakeHHAMHM. [lepmie: yoMy B poOOTi, MPUCBAYEHIN
1CIAaHCHKHUM KOMIIO3UTOPaM, BECh OIJISJ| CIUPAETHCS BUHAMKOB0 HA YKPATHCHKO- Ta
pociiicbkkoMOBHI Jpkepena? BoueBuab Oyio 0 HOLIIBHIIIE, BpaXOBYIOUYH 3BE€PHEHHS
aBTOPKM JI0 TBOpPIB ICMAHCHKUX KOMIIO3UTOPIB, MPE3EHTYBATH PO3YMIHHS
«MY3UYHOTO TBOPY», «MY3UYHOTO CTHUJIIO», «MYy3UYHOI MOBH», y PO3BiIKax came
iClaHChKUX a00, MPUHANWMHI, 3aXiJHOEBPOIECHCHKUX MY3MKO3HABIIIB (HAIIPHUKIIA],
Ulrich Holmer, Fleming William, Winold Allen, Leonard Meyer Ta is.). Jloriuaum

Oy70 0 1 iX MOPIBHAHHS 3 BITYU3HSIHUMHU HAIIPAIFOBAHHIMHU.

Hpyre: HanpukiHii KOXHOTO MIAPO3AULY JIPYroro po3nainy mnadi JIMHSK

MPOIMOHY€E TaKl JOBrOOYIKYBaHI aBTOPCHKI PO3YMIHHS «()OPTEMIaHHOTO CTHIIIO»
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(c. 116), «moBHHX eneMeHTIB (oibkiopy» (c. 118) Ta «ckiiagoBux HAIOHAIBEHOTO
cruato» (c. 121). Ili BUCHOBKM € OpUTIHAJIBHMMHU W HAyKOBO 3HaYMMHUMHU. OjHAK
BOHH 3aliMal0OTh, 0€3CYMHIBHO, ATIOPSIIKOBAHE MICIIE, aJ[K€ OCHOBY LIbOTO PO3ILITY
aucepTanii  ckiagae 3rajaHa Ipe3eHTalliss POCIHChKUX Ta YKpPaiHOMOBHHUX
TeopeTHuHHX Tpaib. De facto, e me oauH ormsa miTepaTypu — 3 TEOPETHYHUX
NUTaHb. 3 SIKUX MIPKyBaHb HOTO PO3MIIIEHO B CEPEAMHI JUCEPTALi nic/is OTIsAIY
JDKeped, MPUCBIYEHHUX 1CTIaHCHKUM KOMIIO3UTOPAaM Ta icTopii 3aXiTHOE€BPONEHCHKOT
My3ukn? 3a 0e33amepeyHoi BaKIMBOCTI TAKOTO TEOPETHYHOTO OIS, JAOPEYHO
Oy7n0 6 00’€HATH MOrO 3 MEPIIMM, MPUCBSIYEHUM ICIIAaHCHKUM Kommo3uTopaM. Lle

3pobuiio 6u popmy aucepTarlii CTpyHKIIIOKO.

[ToBepTatouucek 10 yecHOT aucepraiii Taicii J{uHsIK, mMOTpIOHO BKa3zaTh Ha
BKpail KOpPHUCHI W MPaKTUYHO JOUUIbHI JIJI1 YyMTaya MOCTOPIHKOBI BHHOCKH, IO
MaroTh Ha METI MOSICHUTH CIelliajibHI iCIaHOMOBHI TepMiHu («capcyerna» (c. 56),
«MYHBEHPOY, KIIOTTICY, «COPTCiKOY» (¢. 76) Ta iH.). Lle cnpuse Bukiamy iHpopmarrii

CTHCJIO 1 3MICTOBHO, 0€3 IEPEBAHTAKEHOCTI TEKCTY.

Bnanoto € i1est KOpOTKO OXapakTepu3yBaTy BU3HAYAIbHI pucH POpTEniaHHUX
TBOPIB KOMIIO3UTOPIB-pOMaHTHKIB (cc. 81-82) Ta immpecionictie (c. 83). lle
naHopaMa ULIJIOr0 CTONITTS, 3aBAsAkM Akiid Taicis J{MHSIK HAOYHO JEMOHCTPYE
HACTYMHHIITBO 1CMAHCHKUX KOMIMO3UTOpIB KiHI XIX — mouarky XX CTOJITS,
OKPECIIIOE EBPUCTUYHUN IIJISAX €BOJIOIIOHYBAaHHS MY3MYHOTO MHCTeNTBa IcmaHii.
3acTOoCyBaHHS caM€ KOHTEKCTHOTO MIAXOIy YMOKIJIMBIIIOE HAYKOBO JOLLIbHUN
BUX1JT pOOOTHM 3a MEXI BHHATKOBO ICIIAHO-OPIEHTOBAHOTO KYJIBTYPHOTO
nanamadTy — 3 reorpadgigyHoi Ta ICTOPUYHOT TOUOK 30py — 3aBJISIKH BUCBITJICHHIO
My3U4YHUX, a IMIUPIIE KyJIbTypOTBOPUMX YCTpPEMITiHBb Mis4iB IcmaHii ocTaHHBOI
yBepTi XIX cromitra. Y Takumii cnoci® JAOBOAUTHCS, IO BHUCOKHH pPIiBEHb
camoigeHTHdikamii HarioHaasHOro (c. 123) He € 130Jb0BaHMM BiJl CYTOJOCHHX
MAaHEBPOMEHCHKUX TIPOIECIB, a MIIHO TIOB’S3aHUIN 13 HEBNHHHUM TIPOIECOM
30arayeHHs ayTEeHTUYHOIO 1HOHAI[IOHANLHUM. llepeBTiNeHHs 3amo3u4eHHuX

€JIEMEHTIB MY3WUYHOT'O MOBJICHHA 3aBJIsAKHM CHJIbHOMY IICPMAHCHTHOMY BILUJIMBY



HAI[IOHATHPHOTO Hayaia TMOSCHIOE iX IMUPOKe BUKOpHUCTaHHS. [loromkytoch 3
n. JIuHsk, sika muine, Mo «came Oe3IUTATHHI METOJ| BUSBIIETHCS OB’ SI3aHUM 3
OTIEpyBaHHSAM XapaKTEPHOIO CHUCTEMOIO (hONBKIOPHUX CKJIAMOBUX», AKi, IO pedl,
BOHA BU3HAYAE K «IATEPHU MY3UYHOI MOBH» (C. 127) 3aBIAKU pPEryJIpHOMY iX

BHUKOPHUCTAHHIO.

Bognodyac  mompu  CTPYHKICTH ~ LIBOTO  BHUCHOBKY  JHCEPTaHTKH,
eKCTpPAIOIOBAaHHS Teopii MaTepHIB HA My3MYHE MHCTELTBO BOYEBHIb MOTPeOye
3HAYHOI OO0Epe)HOCTI dYepe3 MHOro IMaHEHTHY CXWIbHICTh YHHUKATH TOYHI
MOBTOPEHHS 3aB/ISIKK TOHKOMY BapilOBaHHIO. Y OUTBLIOCTI BUIA/IKIB IOBTOPEHHS HE
€ TOYHUM. UM HE MPOTUPIYUTH 1€ 3asBJICHIN y AucepTalii Te3l, M0 «TOJOBHOIO
O3HAKOI0 NAaTEpHY € MOBTOPIOBAHICTH»? MOXKIMBO, BUCHOBOK JIUCEPTAHTKHU OyB OH
YITKIIIMM 32 YMOBU YTOYHEHHS, NP0 SKUA camMe BHUJ TAaTepHy HACThCS —

Konmexchuti uu Oitiosuti (3a Maprosmicom I'osapaom®)?

B ananmituuyHOMy TpeThoMy po3aiunl aucepTanii 1. JJuHSK MpoaoBKye
PO3KpUBATH TE€3y NPO HALlOHAIBbHY crlienu(]iky (Qopreniano-opKeCTpOBUX TBOPIB
ICMIAaHCBKUX KOMMO3UTOPiB KiHIS XIX — mouarky XX CTOJITh, HEOJHOPA30BO
HAroJIomyroun  Ha  Oe3mepepBHOCTI  3B’SI3KIB MK  ICIAHCBKOIO  Ta
3araJJbHOEBPOIEHCHKOI0 MY3UYHOIO KYJIbTYPOIO 1 HaBiTh iX cuHTe31 (¢. 152). Ines €
HACKPI3HOIO:  JIOCHIJHUIA TOCTIOBHO HAroJIONlye Ha MHOXXHHHOCTI ¥
OaraTopiBHEBOCTI IIMX KOHTAKTIB. lle ymoxmuBnroe Bu3HaueHHs Taiciero J{uHsK
CBOEPIAHUX PHUC ICMAHCBKOI MY3UYHOI MOBHU (BIUIUB apaOChKOi 1 IUTaHCHKOT
KYJbTYp, OCOOJHMBE MIiCIle TaHIIOBAJIbHUX PUTMO-IHTOHAIIM, CHCTEMaTH4YHE
3BEepHEHHS 110 (GOJBKIOPY, 3BYKOHACIITYBaHHS NPUHOMIB T'pU Ha HAPOJIHUX
IHCTPYMEHTAaX TOIO) y KOHTEKCTI MI3HbOPOMAHTHUYHUX Ta IMIIPECIOHICTUYHHUX
TeHJeHII. Hampuknan, Harojomyerbcss Ha  TOEIHAHHI  (TPATUITIAHOIN
TPUYACTUHHOI My3u4HOi ¢Gopmu KoHuepty mnga ¢opreniano 3 OpKeCTpOM

I. Anb0enica 3 xapakTepHUM I ICIIAHCHKOT TITAPHOT MY3UKH «CTPIUKOBUM)

5 Margolis, Howard. Patterns, thinking, and cognition : a theory of judgment. Chicago: University of Chicago
Press. P. 2.



Oararorosoccsm (c. 135). Um 3ragyBaHHS MEpeXTIHMBOI «TiTapHOI» (akTypu B

«Houax y camax Icmanii» M. ne ®anbi (c. 199).

.....

TBOPIB 1CMIAHCHKUX KOMIIO3UTOPiB, 0e3yMOBHO, (haxoBWii 1 BOJHOYAC TOHKHIA.
[Ipe3eHTOBaHO IIJTICHY MAHOpPaMy 1HTEpIIpEeTaIlii KOXKHOT KOMITO3UIIT M JIeTaJIbHO
BHUCBITJIEHO CIIOCOOU BUJIJICHHS COJIICTOM-BUKOHABIIEM HalllOHAJIbHUX PUC 3aBISKH
ocoOMBOMY TIeflaTFOBaHHIO, TyIie i arorimi (M. Mectpe, Konnept 1. AnbOenica)
4H, HaBIAK{, iX JIeJb MOMITHOMY MpOsIBY 4epe3 00’€MHy Meanb i akIeHT Ha
¢iryparusHiii cknanoBiii (E. ne I'ycman, c. 152). Ilani Taicis HiIOM BiacHOpY4
«Tmporpajiay» yci TBOPH, YMOXIJIHMBIIOIOYH TaKWH BHUKOHABCHKO-TIPUCKITIIMBUN
posrisna. Lle poOuTh aHai3 HATXHEHHUM, )KUBUM 1 30p1€HTOBAHUM JIJ1s1 BUKOHABIIIB,

110, 0€3 CyMHIBY, HaJja€ AUCEPTAIlli 3HAYHOI MPAKTUYHOI I[IHHOCTI.

[To3uTuBHa ouiHKAa gucepranii mnaHi JluHAK He 3HIMAae HEOOXITHOCTI
BHOKPEMHUTH MPOOJIEMHI «OJIOKH», SIKI OTIOHEHT BBa)KA€ PO3KPUTUMHU aBTOPKOIO HE

MOBHICTIO, 10 YTBOPIOE MPUBIJ JJIs1 AUCKYCII.

1. VYes yBara JOCHIAHUIN Y MPOIEC aHai3zy (QopTeniaHO-OPKECTPOBUX
TBOPIB MPUKYTa 10 OCOOTUBOCTEH TpPaKTyBaHHS COHATHOI (hOPMH, OCOOITHBOCTEM
PUTMIYHOTO PUCYHKY Ta IHTOHAIliKHIM OocHOBI Tem. OIHaK y Ha3Bl aucepTarii
3asBJICHO PO PO3IJIAA TBOPIB isl (hOpTEmiaHo 3 OpKecTPoM. | 11e mpoTupivus

BHKJIIMKA€ HU3KY B32€MOIIOB’ I3aHUX 3aIIUTaHb.

[To-niepiue, 3 skux mipkysamns 0o meopemuunoi 6asu, Ha Ky CAUPAEMbCA NAHI
Taicia, 6 0ensa0i Odcepen i 8 CNUCKY Jlimepamypu HemMae npayb nNpo OpKecmp U
opkecmpysannsa? AJKe TPUCBSAYEHI okpeMuM Kommosutopam Icmanii (Cro3aHHa
Jemapkec mpo M. ne ®@ankio®), ®panmii («kmacuuna» monorpadis Jlopenca

JlaB’eca mpo OpKecTpyBaHHA PaBensd’) u¥ BU3HAYAILHMM PUCAM HALliOHAJIBHOI

& Demarquez, Suzanne. 1983. Manuel de Falla. New York: Da Capo Press.
" Davies, Laurence. 1970. Ravel Orchestral Music. London: British Broadcasting Corporation.



My3u4HOi KynbTypu Icmanii 3aramom (bpent [dapnonbn mpo my3uky Tomaca

.....

Yomy He 3aisHO 111 Ta 1HIII HaMpalfoBaHHs, 30KpeMa OCTaHHIX POKIB?

[lo-npyre, sxi ocobausocmi opkecmpyéaHus — B KOHTEKCTI PETYJISIPHOTO
HAarojocy B JUCepTalii Ha MposiBaX OCOOJUBOCTEW 1CIMAHCHKOI HAIllIOHAJIBHOI
MY3U4HOI MOBH B MAPTII COJICTA — MOINCHA BUPIZHUMU 8 NPOAHANI308AHUX MBOPAX
(B acmekTi CKJIaay IHCTPYMEHTIB, BKJIIOUCHHIO XapaKTepHUX IS (OoIbKIOpY
Icnanii, NpoTe €K30TUYHMX y CKJIaJl OPKECTPY 1HIIMX €BPONEUCHKUX KpaiH ritapu
yn OaHAypli, BIATBOPEHHI 3BYYaHHsS HAIlOHAJIbHUX I1CHAHCHKUX IHCTPYMEHTIB

TpaAUIIITHIME ) ?

[lo-Tpete, saxumu € 63AEMOBIOHOCUHU MINC CONICMOM [ OpKeCmpom Y
NPOAHANI308AHUX MBOPAX ) CEHCI NPe8anto8anHs 3MaA2albHOCMI YU 2APMOHIUHO20
CNIBICHYBAHHSL, OPKECTP BUCTYIAE BUHSATKOBO Yy MIJJIETIIIN POJIl BITHOCHO COJICTA YU
MDK HUMH icHye maputer? Kilbkapa3oBi emi30AW4YHI 3raayBaHHS MPO OPKECTP Y

MPOIIEC] aHAJI3Y Y TPETHOMY PO3JLTI IUCEePTallil HE Jal0Th CUCTEMHOIO YSBJICHHS.

2. ABTOpKa JAMcepTauii CIyIIHO PO3MIPKYyE WIOJ0 MNPUYUH BKpau
HEYaCTOro BUKOHAaHHS KOHIEpPTHUX TBOpiB [. AnpOenica (Kouuepry nmms
dopremniano Ta [cnaHchKOi parco/ii), BKa3aBIId Ha X MOSBY B MOMEHT CBOEPITHOTO
ICTOPUYHOTO «3J1aMy», CTBOPEHHSI BJK€ BEJIUKOI KUTBKOCTI «3HAMEHUTUX» KOHIIEPTIB
(xo4a 1€ apryMeHT BOYEBH/b HEHAMIMHWI), MOMITHUYHY cuTyaliro B Icmanii i
MY3UYHY €CTETUKY CaMoro Komrmo3uTopa. Ile ocoOsuMBO MOMITHO, MOPIBHSHO 3
TBOpamu [. AnbOenica /it GopTerniaHo coJio, sIKI PEryJIIpHO 3ByYaTh Ha CIIEHI Ta y
CTYJACHTCHKUX ayJIUTOPIsAX. XOTUIOCS O 3aMUTATH, YU CLYUIHI Yi APSYMEHMU MAKOHC

y 8Unaoxy KoHyepmuux meopie M. oe @anvi, E. I panadoca ma X. Typinu?

8 Hanpuxnan, Darnold, Brent Matthew. 2018. Musical Expression and Spanish Nationalism in Selected
Works of Tomds Breton. A thesis submitted to the Graduate College of Marshall University In partial fulfillment of
the requirements for the degree of Master of Arts.



[ 6inb1I mMpOKe, pe3oMyIoUYe MUTAHHS: MOMPU BOYEBUIb HEOCSKHUI 00csAT
IHCTpYMEHTAJIbHUX, CUM(OHIYHMX ¥ OMEPHUX TBOPIB ICIIAHCHKUX KOMIIO3UTOPIB,
30KpeMa HamucaHuX ynpoaoBxk KiHig XIX — mouatky XX CTONITh JUIIIE JTIYCHI 3
HUX PEryJisipHO BUKOHYIOThCS mo3a Icnanier. XoTiinocs 61 NouyTH TyMKH 3 IbOTO
30pPIEHMOBAHL  HA «BHYMPIWHIUY ~ PUHOK uepes c6oe  Oe3yMOBHY
XapaxmepucmuyHicms i 36 30K 3 onvkiopom? Uu He MOKe OyTH IPUIMHOIO, 1110
HaBITh HaOUIpIIMM MicTaM Kpainu (Maapunay, bapcenoni, Banencii, CeBinbi) 1 B
XX cromTTi Opakye BEJIMKMX KOHLEPTHUX 3aliB (Ha IO BKa3ye, HaIPUKIA],
Pomxep TinHeH), a TpaAULIITHUMU KYJITYPHUMH OCEPEIKaMu OyJIU 1 3aJTHIIAI0THCS

NEePEBAXKHO HEBEJIMKI IPUMIIICHHS?

3. Hasiwo y cnucky oOdcepen nagooumu nocunanus Ha ayoio3anucu
meopie ¢ Youtube? VY 1bOMy 3K KOHTEKCTi: HACKLIbKU GUNPABOAHUMU OJis
oucepmauii HaB8edeHHs y CRUCKY 0dicepell NOCUNLAHb Ha cmopinKu 6 Bikinedia?

Ocobuctuii BHECOK 3700yBava y BITYM3HSIHE 1CIIAHO3HABCTBO OOYMOBJICHUMN
JIOBEZICHOI0 00’ €KTHUBHICTIO BUHECEHUX Ha 3aXUCT HAYKOBUX IOJOXKEHb. PoOoTY
BUKOHAHO Ha TpodeciiiHOMY piBHI, NpoOJIeMH, MIAHATI y AOCTIHKEHHI, IIJIKOM
aKTyaJdbHI ¥ BIANOBIJAIOTH 3allUTaM CY4YaCHOTO MY3MKO3HABCTBA, a 3HayHa
TeopeTnyHa 0a3a, 3aCTOCYBaHHS PI3HMX HAYKOBHUX METOMIB Ta IPYHTOBHICTH
BHUCHOBKIB JIEMOHCTPYIOTh (paxOBY 0013HAHICTh aBTOPKHU 3 IIMUPOKOTO KOJa MUTaHb.
[Tonpu BUCIIOBIIEH1 y BIATYKY OTIOHEHTA 3ayBa)KeHHsI, SIKI MAlOTh HA MET1 YTOUHUTH
HU3KY TOJIOXKEHD 1 PO3MIUPUTH OOpaHy JOCIITHULICIO TEMY, TTO3UTUBHE BPaKEHHS
BiJl JUCEPTAIlii HE CTABUTHCS T11]] CYMHIB.
¢opreniano 3 opkecrpom kommo3utopiB Icnmanii kinug XIX — mouarky XX
CTOJIIThY, TTOaHa Ha 3100YTTA CTyNeHIo JokTopa dinocodii 3a cnemianpHicTIO 025
My31u4yHe MUCTELTBO, € OPUTTHAJIBHUM 1 3aBEPIICHUM HYKOBUM AOCHIKEHHAM. L5

JycepTalis BianoBijzae HopmMaTuBHUM BuMoram MOH VYkpainu, 110 BUCYBarOThCS



0 poOIiT momioHOTO paHry, a aBTopka muceprarii uusik Taicis IBaniBHa
3aCIyrOBy€ Ha TPHUCY/DKEHHS CTyIeHs JoKTopa (igocodii 3a cmemiajbHicTIO

«025 — My3nuHe MUCTELTBOY.

JIOKTOp MHCTELTBO3HABCTBA,
Crapiuuii BUKJ1ana4 kadepu
iHCTPYMEHTAIbHOrO BUKOHABCTBA
(3a BugaMu)

K3BO KOP «AxaneMiss MUCTELTB

imeni [1aBna YyOuHcpkoro» PAKOUI B. O.
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